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we are justified in taking the more general kind of satire
as being nearer to the classic norm, we may agree that
Pope, and his followers in the vein of personality, were
less classical by the measure of their exposition of private
spite. With Pope, satire becomes rococo, its venom
approximates to that of tea-table chatter, while it is
still saved from mere pettiness by the 'nobility' that fiery
inspiration and superb technique can confer. By the
time we come to Peter Pindar, at the other end of the
century, we find him gossiping less nobly in the intimate
manner, not merely about enemies of his own stratum,
but about the great, Pitt, Schwellenburg, and George
III. The miniature flippant style pervades public satire;
and Byron, who provides evidence in his Vision of Judg-
ment of having studied Peter Pindar, continues the
rococo flippancy, but with a wider sweep. The change
from Olympus to the Boudoir that manifested itself
during that century is summed up by Peter in this
verse:
To mine, Charles Churchill's rage was downright
rancour.
He was a first rate man of war to me,
Thund'ring amidst a high tempestuous sea;
I'm a small cockboat bobbing at an anchor;
Playing with patereroes that alarm
Yet scorn to do a bit of harm.
However, as we know, the patereroes were most effec-
tive in their way; and though he is several degrees short
of Pope's dignity, a comparison with his vile imitators *
will show that he has qualities that make for literary
* e.g. Lawler, Peter Pindar Junior (J. Agg), Peter Pindar the
Elder, etc.